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Act one
Section I
Items 1–8 Samuel anoints the shepherd 
boy David as the future King of Israel
1. Overture. The Lord (Gavin Horsley) And 
the Lord said to Samuel, “Fill thine horn 
with oil and go to Jesse in Bethlehem for I 
have provided me a King among his sons” 
and Samuel did what the Lord said and came 
to Bethlehem. And the Lord said to Samu-
el, “Look not on his countenance or on the 
height of his stature for the Lord seeth not 
as man seeth, for man looketh on the out-
ward appearance, but the Lord looketh on 
the heart”.
2. Narrator (Richard Edgar-Wilson) And 
Jesse made seven of his sons to pass before 
Samuel, and Samuel said:
3. Samuel (Michael Burke) The Lord hath 
not chosen these. Are here all thy children?
4. Jesse (Richard Edgar-Wilson) There re-
maineth yet the youngest and behold he 
keepeth the sheep.
5. We will not sit down till he come hither. 
Fetch him and bring him.
6. And he sent and brought him in. Now he 
was ruddy and withal of a beautiful coun-
tenance and goodly to look at and the Lord 
said.
7. Arise and anoint him for this is he.
8. Then Samuel took the hom of oil and 
anointed him, and the spirit of the Lord came 
upon David from that day forward.
Section II
Items 9–13 The moody and irritable King 
Saul asks for a harpist to soothe his nerves
9. Now Saul was the King of Israel, but the 
Spirit of the Lord departed from him and an 
evil spirit bothered him and he was sore dis-
tressed.
10. Saul (Mark Saberton) And Saul said to 
his servant “Provide me with a man that can 
play the harp and bring him to me”
11. Servant (Jennifer Hewes) Behold I have 
seen a son of Jesse that is a cunning player 
of the harp:
Saul: “Send me this son of Jesse ...”
12. And David came to Saul and stood be-
fore him and he loved him greatly and when 
the evil spirit came upon Saul then David 
took his harp and played to him.
13. David (Selina Hawker)
Psalm 23 (abridged)
The Lord is my Shepherd I shall not want. 

He maketh me to lie down in green pastures
He leadeth me beside the still waters. He re-
storeth my soul
He guideth me in the path of righteousness 
for his own names sake
Yea though I walk through the shadow of 
death I will fear no evil
For thou art with me, thy rod and staff com-
fort me
Thou preparest a table before me in the pres-
ence of my enemies
Thou has anointed my head with oil, my cup 
runneth over.
Surely goodness and mercy shall follow me 
all the days of my life
And I will dwell in the house of the Lord for 
ever.
Section III
Items l4–27 There is war between Israel 
and the Philistines. David kills Goliath, 
champion of the Philistines
14. Now the Philistines gathered together 
their armies to battle and Saul and the men 
of Israel stood on one side of the mountain 
and the Philistines stood on the other.
15. And there went out a champion, out of 
the camp of the Philistines named ‘GOLI-
ATH’, and he cried out:
16. Goliath (Paul Hewes) Give me, give me 
a man that we may fight together
Give me a man we’ll fight together
Show me a man who’ll face my terror
Where is the man for this brave endeavour.
Choose you a man for you
17. When Saul and all Israel heard those 
words they were greatly afraid and David 
said:
18. David: “Who is this Philistine, that he 
should defy the armies of the living God. I 
will fight this Philistine”
Saul: “You are but a youth. You are not able 
to fight”



David: “I slew a lion and a bear, and this 
uncircumcised Philistine shall be like one of 
those”
19. Saul: “Go and the Lord be with thee. Go 
in the name of the Lord”
20. And David chose five smooth stones out 
of the brook and put them in his shepherd’s 
bag and his sling was in his hand.
21. And when Goliath saw David he dis-
dained him and said:
22. Goliath: “Am I a dog that thou come to 
threaten me with staves? Come to me and I 
will give thy flesh to the fowls of the air and 
to the beasts of the field”

23. David: “I come in the name of the Lord. 
I will smite thee and I will take thy head 
from thee, and all the earth may know that 
there is a God in Israel”
24. March: Orchestra
25. Goliath: “Come, come to me and I will 
give thy flesh to the fowls of the air to the 
beasts of the field”
David: “I come in the name of the Lord. I 
will smite thee and I will take thy head from 
thee, and all the earth may know that there is 
a God in Israel”
26. And David put his hand in his bag and 
took thence a stone and slang it. It smote 
the Philistine on the forehead. And the stone 
sunk in and he fell down on his face to the 
ground.
27. And David ran and stood upon him and 
slew him, and cut off his head. And when 

the Philistines saw their champion was con-
quered they took flight and fled.
Section IV
Items 28–41 David becomes a hero and 
Saul is filled with jealousy. He tries to kill 
David. Saul’s son Jonathan tells David to 
escape. David loves Jonathan and is over-
come with grief when he dies in a battle on 
Mount Gilboa.
28. And the people said: “Saul has slain his 
thousands, but David has slain his ten thou-
sands”.
29. And Saul was very wroth and the saying 
displeased him, and he ‘eyed’ David from 
that day forward.
30. Saul: “What more can he have than my 
kingdom. What more can he take than my 
throne”
31. Saul: “Oh my confusion is forever be-
fore me and I fear this man. How I fear him. 
Bring him hither that he shall play to me.
Narrator: And in his hand he held a javelin.
32. David (Jennifer Hewes)
Psalm 46 (abridged)
God is our refuge and God is our strength
A very present help in trouble
Therefore we will not fear
Though the earth be removed and though
the mountains be carried to the midst of the 
sea
God is our refuge. God is our strength
Be still and know that I am God
The Lord of hosts is with us
The God of Jacob is our refuge ...
33. Saul throws a javelin at David
David: “What is this! You tried to kill me. 
But the Lord is with me”
34. Saul: “Go, out of my sight! No more 
music. Take your harp and leave my sight”



35. And Saul spoke to Jonathan his son and 
all his servants that they must destroy David, 
but the soul of Jonathan was knit with the 
soul of David for he loved him as much as 
his own soul. and David said to Jonathan:
36. “What have I done? What is my sin be-
fore thy father that he seeketh to take my 
life”
37. Jonathan (Selina Hawker) “Fear not 
the hand of Saul my father. He shall not find 
thee. No my friend he shall not find thee. 
Thou shalt be King over Israel and I shall be 
next unto thee. Escape and hide, for here you 
are not safe”.
38. Now the Philistines gathered together to 
fight with Israel, and Saul disguised himself 
and put on other raiment and
went by night to a woman who was a witch.
39. Saul and the Witch of Endor
Saul: Oh thou witch divine unto me
Witch (Jennifer Hewes) What should I di-
vine unto thee
Saul: Bring me up who I shall name unto 
thee
Witch: Give me a name who you desire to 
see
Saul: Bring me up Samuel ...
Oh thou witch bring him unto me
Witch: From your grave arise
Witch & Samuel: Samuel arise ...
Samuel: Why has thou disquieted me to 
bring me up?
Saul: God has departed from me. What shall 
I do Oh Samuel? Answer me, answer me.

Samuel: Thou obeyist not the voice of the 
Lord
The Lord will give thy kingdom to DAVID
Tomorrow you and your sons will die.
40. Now the Philistines fought against Israel 
on mount Gilboa and the Israelites fled. And 
when the Philistines came to strip the slain 
they found Saul and his three sons fallen.
41. David: (Richard Edgar-Wilson). The 
beauty of Israel is slain upon thy high plac-
es. Tell it not in Gath. Publish it not in the 
streets of Askelon lest the daughters of the 
Philistines rejoice, lest the daughters of the 
uncircumcised triumph.
From the blood of the slain, from the fat of 
the mighty the bow of Jonathan tumed not 
back and the sword of Saul retumed not 
empty. Saul and Jonathan were lovely and 
pleasant in their lives and in their death they 
were not divided. They were swifter than ea-
gles, they were stronger than lions. How are 
the mighty fallen in the midst of the battle.
I am distressed for thee my brother Jonathan, 
very pleasant hast thou been unto me. Thy 
love to me was wonderful, passing the love 
of women. How are the mighty fallen, and 
the weapons of war perished.

Interval



Act two
Section V
Items 42–47 David, now King of Israel, 
brings back the Ark of the Covenant to 
Jerusalem in a triumphant procession. He 
dances and behaves in a manner ill-befit-
ting a King. His wife despises him and he 
rejects her.
42. Triumphal march as King David enters 
Jerusalem with the Ark of the Covenant re-
captured from the Philistines.
God Save the King, he’s the founder of Jeru-
salem. For he has united the tribes of Judah. 
Rejoice – Rejoice – For he has recaptured 
the Ark of the Covenant. The Ark of the 
Covenant retums.
43. David (Gavin Horsley) Enough ... be still
(Psalm 24 abridged)
The earth is the Lord and the fulness thereof
The word and they that dwell therein
For He hath founded it upon the seas
And established it upon the floods
Who shall ascend in to the house of the Lord
And who shall stand in his holy place?
43a. And David danced before the Lord.
And Michal his wife looked through a win-
dow and saw the King leaping and dancing 
before the Lord.
And she despised him in her heart.
44. And David danced before the Lord 
(Clare Calder, clarinet)
45. Michal (Jennifer Hewes) How glori-
ous was the King of Israel today! Who un-
covered himself in the eyes of his servants. 
Shame upon you.
David: It was all for the Lord who chose me 
above your Father Saul, to be ruler over Isra-

el. Therefore will I play before the Lord, and 
I will be yet more vile and base than this in 
my own sight, and thou, whose words I will 
not heed, leave my sight, get out of my life – 
out – out of my life for ever.

46. Michal (Jennifer Hewes)
Psalm 61 (abridged)
Hear my cry, attend unto my prayer
From the end of the earth I will call to thee
When my heart is overwhelmed.
Lead me to the rock that is higher than I
Stronger that is stronger than I.
For thou hast been a shelter for me
I will abide with Thee in the tabernacle for 
evermore
I will trust in the covert of thy wings.



Section V1
Items 47–73 The great love affair between 
David and Bathsheba commences. He ar-
ranges for her husband to be killed in bat-
tle. His sin is discovered. As punishment 
their first child dies. Their second child is 
Solomon, who succeeds his father as King 
of Israel.
47. Orchestra Pastoral Interlude

48. From Samuel II Chap 11 Verse 2 ‘And 
it came to pass in an eventide that David 
arose from his bed and walked upon the 
roof of the Kings house and from the roof 
he saw a woman washing herself: and the 
woman was very beautiful to look upon’.
David: I’m so restless I cannot sleep. My 
friends have gone away, all gone away. 
Where are they now – oh where.
What will happen to me. I don’t want to be 
a King alone who has no one to take to his 
heart.
49. David & Bathsheba (Duett: Julie Rob-
erts, Gavin Horsley) Bathsheba: How beau-
tiful the night is, how calm and still. The air 
from the desert is warm and scented. Look 
above at the stars how brightly they shine. 
How beautiful the night is so silent, so clear. 
May the Lord look down on Israel. May the 
city sleep in peace. David: What is this music 
this heavenly music, coming to me through 
the night. Is she real or am I dreaming. Now 
I see her. She stands in the moonlight. Her 
skin is like silk and her hair is dark as ebony. 
Her beauty overwhelms me.
50. David: “Where is the Captain of the 
Guard. Bring him here’
Captain: (Mark Saberton) I am the captain 
of the guard.
I’m here My Lord to serve thee.
In answer to your call. I came like the wind 
I came, I flew!



David: Who is this woman, this goddess, I 
want her name
Captain: She answers to Bathsheba. Her 
beauty is well known. She sings like a night-
ingale with all her heart.
David: I want her here in the palace by my 
side. Another moment without her I won’t 
abide
51. Bathsheba & David: How beautiful the 
night is, how calm and still. The air from the 
desert is warm and scented. Look above at 
the stars how brightly they shine in the sky. 
How beautiful the night is. May the Lord 
look down on Israel may the city sleep in 
peace.
52. Narrator: And Bathsheba was brought 
to the palace and she came unto him and he 
lay with her, and passion for each other mag-
nified and their love increased.
53. Music Interlude
Narrator: And when the winter came and 
snow began to fall, Bathsheba had conceived 
and sent word to DAVID saying:

56. Uriah (Michael Burke) “I’m a soldier a 
royal soldier and l’ll follow the flag wherev-
er it goes. I’m a soldier a royal soldier and 
I’m proud to serve my king. Music to my 
ears is when the battle drums are rolling and 
the trumpet blows. Wherever the trumpet 
sounds chariots are racing and the cavalry 
are chasing and wherever we go we’re fight-
ing the foe. David is my master, my general, 
my King. Whenever he commands me l’ll 
follow follow him. Syrian or Amalakite it 
matters not to me. if he gives me a gallant 
fight the happier I shall be. l’ll follow the 
flag wherever the trumpet sounds, I’ll follow 
him.
57. And David had an evil plan and sent 
word to the commander of the army saying:
58. “Set ye Uriah in the forefront of the hot-
test battle and retire ye from him that he will 
be smitten and die”.
59. And the Israelites attacked the city of 
Rabbah
Uriah: “Attack, attack the gates of Rabbah. 
Come my boys and charge, charge to the 
gates of Rabbah”.
60. Soldier: My lord thy servant Uriah. He 
is dead.
61. David: Let not this thing displease thee, 
let not this thing trouble thee, for the sword 
devoureth one as well as the other (aside) — 
because of me he’s dead.
Soldier: Let not this thing displease me ...
62. And David took Bathsheba into his 
household as one of his wives and she bore 

54. Bathsheba: My Lord I am with child. I 
will bear you a son. Destiny has spoken, a 
new life has begun
Glory to god on high, praise him. we are 
blest.
55. Narrator: Bathsheba has a husband. Uri-
ah the Hittite and he is a soldier in the army.



him a son, but a sense of guilt hung over him 
and he hoped God had been deceived and he 
said in his heart.
63. “God hath forgotten, he hideth his face” 
(Trio and Chorus)
64. And Nathan the prophet came before the 
King and wishing that he should know how 
grievously he had done wrong he told him 
this story.
65. Nathan (Mark Saberton) “There were 
two men in the city one rich and the other 
poor. The rich man hath exceedingly many 
flocks and herds but the poor man had none, 
save, one little ewe lamb which he had 
brought and nourished up. It grew up with 
his children. It did eat of his meat and drank 
from his cup, and lay in his bosom, and was 
unto him as a daughter. And there came a 
traveller unto the rich man and he spared to 
take from his own flock to dress for the way-
faring man. He killed the poor man’s lamb 
and gave it to the traveller that was come 
unto him”.
66. David: “As the Lord liveth the man that 
has done this thing shall surely die. He shall 
restore the lamb fourfold because he hath 
done this thing and because he hath shown 
no pity”
Nathan: “Thou art the man. Wherefore hast 
thou despised the commandment of the Lord 
to do evil in his sight. Thou hast killed Uriah 
and has taken his wife to be thine own.
David: “I have sinned. Wash me thoroughly 
from mine iniquities, cleanse me, I implore 
thee. I acknowledge my transgression, my 
sin is ever before me”
Nathan (with quartet): “The Lord hath put 
away thy sin. Thou shalt not die, but the 
child that is bom to thee shall surely die”
67. David and Bathsheba with chorus: “O 
God I beseech thee save our child”
68. David fasted and went in and lay upon 

the earth and the elders of the house arose 
and went to him to raise him up.
But he would not, neither would he eat bread 
with them. And it came to pass on the sev-
enth day the child was dead.
69. David and Bathsheba: If there’s a God 
where is my son. Heavy is my heart. I have 
sinned I know. ... my son, my son.
David: There is a God, he has our son, our 
punishment is done. Dearly have we paid for 
the love we share, so hard to bare, God will 
forgive. His will be done.
70. Narrator: And God forgave David and 
as the years passed by David and Bathsheba 
found solace in their love for one another... 
They filled their court with music and happi-
ness came to them once more.
71. Oriental Dance.
72. Narrator: Hear the news, come ye peo-
ple gather round. Bathsheba has a son, a new 
born prince, and his name shall be called 
SOLOMON.
73. David and Chorus: Solomon thou shalt 
be king and I shall watch over thee
Section VII
Item 74–75 David dies in a good old age 
full of days and riches and honour, at peace 
with God. David sings a song of praise to 
God ‘Thine Lord is the greatness.
74. Narrator: David was to reign forty years 
over all Israel. Seven years in Hebron and 
thirty three years in Jerusalem. And when he 
died in a good old age he was full of days 
and riches and honour, at peace with God 
and loved by all who knew him, and Solo-
mon his son reigned in his stead.
75. (Postlude) David & Chorus: Thine Lord 
is the greatness and the power and the glory, 
the victory and the majesty.
For all that is in heaven and in the earth are 
thine. Thine is the Kingdom and thou art ex-
alted as head above us all.



Characters
Act I  Act 2
The Lord Gavin Horsley David (as bass) Gavin Horsley
Narrator Richard Edgar-Wilson Michal Jennifer Hewes
Samuel Michael Burke Bathsheba Julie Roberts
Jesse Richard Edgar-Wilson Uriah the Hittite Michael Burke 
Servant Jennifer Hewes Soldier Mark Saberton 
Saul Mark Saberton Nathan the Prophet Mark Saberton 
David (as soprano) Selina Hawker
Goliath Paul Hewes
David (as alto) Jennifer Hewes
Jonathan Selina Hawker
Witch of Endor Jennifer Hewes
David (as tenor) Richard Edgar-Wilson

The Redgrave Singers
Sopranos Altos Tenors Basses
Jennie Whitehurst Tessa Taylor Bill Vincent Paul Hewes
Christine Vincent June Shepherd John Hewson Max Sainsbury
Lynn Wilson Jill Blyth Richard Donmall David Braybrooke
Emily Wilson Liz White Nick Stolls George Ball
Monica Barrell Margaret Harvey Andrew Ingles Philip Hall
Ann Lawson Rosemary Jones Ann Topham Bob Arnet
Christina Odams    Michael Burke
Sally Goldspink   
Judy Game
Tyra Smith
Emily Wilson

The Orchestra
Violin (Leader) Beth Spendlove
Violin Gregory Eaton
Viola Kelly Jones
Cello Christopher Slatter
Double Bass Philip Simms
Clarinet Clare Calder
Trumpet Adrian Robinson
Harp Brian Davis
Piano Matthew McCombie
Organ Adrian Marple
Timpani Steve Holmes



The Soloists
Peter Creswell

Peter was educated 
at Feltonfleet prep 
school and Charter-
house. He served for 
7 years in the Life 
Guards serving in 
Germany, Windsor, 
Knightsbridge, Libya 
and Malaya. At the 
age of 27 he decided 
to devote his life to a 

career in music. He went to Rhodesia (Zim-
babwe) and was appointed director of music 
at Falcon College, 35 miles from Bulawayo.
Among many other activities during his 29 
years in that country, Peter was always pro-
ducing shows and concerts as well as com-
posing. His first major success was a musical 
called ‘Robbie’s Gone’ in 1974 which ran 
for 2 weeks in Bulawayo and the following 
year in Salisbury (now Harare). The prime 
minister came and a long playing record was 
made.
He returned to live in England in 1998. Peter 
has been organist and choir master at Fress-
ingfield for 14 years. He formed the Red-
grave Singers in 2001. His first instrument 
is the piano and his compositions exist in 
all forms. Recently there have been perfor-
mances locally of his musicals: Cobbold’s 
Tales (story by Sue Coales), Christmas at 
Toytown, The Rackety Rector of Rickinghall, 
several masses, the oratorio ‘Before Pilate’ 
and performances of ‘DAVID’.
In 2007 Peter was presented with a commu-
nity achievement award by the Mid Suffolk 
County Council.

Paul Hewes (Baritone)
Paul has sung princi-
pal roles in Gilbert & 
Sullivan operettas for 
many years. He has 
also taken lead roles 
in many musicals. 
Though offered a per-
manent post with the 
D’Oyly Carte Opera 
Company as a young 

man, Paul decided not to make a full-time 
career in singing. He is a racing driver and 

a regular competitor at the Goodwood re-
vival meeting held every September. He has 
also taken part at the Goodwood festival of 
speed.

Jennifer Hewes (Contralto)
Jennifer studied 
at the Guildhall 
School of Music un-
der Oda Slobdskaya 
and specialized in 
Schubert lieder un-
der Reinhold Geer-
hart. She has taken 
principal roles with 
the Ipswich Gilbert 
& Sullivan Society 

and also with the Bury Light Operatic So-
ciety. She sings regularly at soirees and at 
local concerts.

Gavin Horsley (Bass)
Born in Norfolk, 
Gavin trained at 
the Royal College 
of Music study-
ing with Kenneth 
Woollam before 
joining both the 
Glyndebourne Fes-
tival and Touring 
Opera.
Gavin created the 
role of Clark in 
Will Todd’s opera 
“The Blackened 

Man” and made his Proms debut singing the 
Old Servant in a live televised broadcast of 
Strauss’s “Electra”, conducted by Donald 
Runnicles. Other roles include Bartolo (“Le 
Nozze di Figaro”), Seneca (“L’incoronazi-
one di Poppea”), Don Fernando (“Fidelio”), 
Boatswain (“HMS Pinafore”) for Opera del-
la Luna and Polish Man in “Death in Ven-
ice” for English National Opera.
He regularly performs on the concert plat-
form and recent performances have includ-
ed Haydn’s “Creation” (Die Schöpfung), 
Bach’s St. Matthew Passion (Mattheus Pas-
sion), Rossini’s “Messe Solennelle”, Hän-
del’s “Messiah” (Messias) and “Samson”, 
Dvorak’s “Stabat Mater”, Mozart, Verdi, 
and Brahm’s “Requiems” and Karl Jenkins’ 
“The Armed Man”: a Mass for Peace in the 
Royal Festival Hall.



Gavin has recorded with the Royal Philhar-
monic Orchestra, the City of Birmingham 
Touring Opera and also recorded Karl Jen-
kins’ Requiem for EMI classics and most 
recently the Doctor in Verdi’s Macbeth for 
Chandos under Edward Gardner. He is also 
currently the Director of Music at St. Augus-
tine’s, Queensgate in Kensington.

Mark Saberton (Bass)
Mark grew up in 
Suffolk and studied 
at the Royal Scottish 
Academy of Music 
and Drama. He has 
performed with Pe-
ter Creswell and the 
Redgrave Singers 
many times. Opera 
companies include 
Royal Opera, Eng-
lish National Opera, 

Opera North, Scottish Opera, Longborough 
Festival Opera, Garsington Opera, Opera 
Holland Park, Mid Wales Opera and Savoy 
Opera. Roles include “Rigoletto”, Amonas-
ro (“Aida”) and Escamillo (“Carmen”) for 
Kentish Opera; Figaro (“Barber of Seville”/ 
“Il barbiere di Siviglia”) and “Marriage of 
Figaro”/”Hochzeit des Figaro”), Scarpia 
(Tosca), Don Giovanni and Sharpless 
(“Madame Butterfly”) for Heritage Opera; 
Ben Budge (“Beggars Opera”) for Royal Op-
era and the Hotel Waiter/Boatman (“Death 
in Venice”) for Aldeburgh and Bregenz 
Festivals with Paul Daniel and Yoshi Oida. 
He recently covered Pizarro (“Fidelio”) for 
English National Opera. Alongside David 
Owen Norris and the The Works he took 
part in “Two Murders and a Marriage”, “Die 
Sober Flirter“ and “The Reduced Figaro” in 
Norway and the UK. At Bampton Classical 
Opera he introduced Salieri’s Falstaff to a 
British audience. He has broadcast on BBC 
Radio 3‘s In Tune with both groups.
Mark often performs oratorio, including 
Mendelssohn’s “Elijah” at Blackbum Ca-
thedral, Brahms’ “Requiem” at Birmingham 
Symphony Hall, and Haydn’s “Creation” 
with Skipton Camerata. Recordings include 
the role of Ben Budge (“Beggars Opera”) 
with the City of London Sinfonia and Royal 
Opera under Christian Cumyn.
Mark plays Mephistopholes in Gounod’s 
“Faust” with Swansea City Opera in 2015.

Julie Roberts (Soprano)
Julie Roberts perfor-
mance repertoire is 
wide ranging, with 
engagements that 
span across Opera, 
Operetta, Oratorio 
and Musical Thea-
tre. Julie studied at 
Morley College and 
the English Nation-
al Opera’s Baylis 
programme (The 

Knack) under the direction of Mary King 
and Rufus Norris.
She has performed a number of Operatic 
and Musical Theatre roles, including Pam-
ina and First Lady (“The Magic Flute”/”Die 
Zauberflöte”), Constanza (“Abduction from 
the Seraglio”), Clara in Stephen Sondheim’s 
“Passion”, Rosalinde (“Die Fledermaus”), 
Belinda (“Dido and Aeneas”) and Heidi 
(“Follies”). She has also performed most of 
Gilbert and Sullivan’s leading ladies, with 
the Ipswich Gilbert and Sullivan Society.
Julie remains in demand as an Oratorio so-
loist. Recent performances have included 
Brahms “Requiem”, Dvořák “Te Deum”, 
Orff “Carmina Burana”, Vaughan Williams 
“Sea Symphony”, Haydn “Creation” (Die 
Schöpfung), Poulenc “Gloria”, Elgar “The 
Kingdom”, Mendelssohn “Elijah” and Hän-
del’s “Messiah” (Der Messias). Born and 
continuing to be based in Ipswich, she bal-
ances her time as a devoted mum to her two 
young daughters. 

Selina Hawker
Selina original-
ly trained at the 
JRAM (Junior 
Royal Academy 
of Music) with 
Yvonne Minton, 
winning the en-
semble prize for 
her vocal trio. She 
went on to obtain 
a BMus(Hons) in 
Music from Bir-

mingham University, with vocal tuition at 
the Birmingham Conservatoire. She has also 
obtained a diploma in Singing from Trin-
ity College of Music, London. Selina has 
recently appeared in two Benjamin Britten 



operas, appearing as Hermia in “A Midsum-
mer Night’s Dream” and Rowan in “The Lit-
tle Sweep”. Previous roles include Cheru-
bino in Mozart’s “The Marriage of Figaro” 
(Die Hochzeit des Figaro), Annie in “Der 
Frei-schütz” and Magnolia in “Showboat”. 
Selina is a regular soloist around the region, 
most notably singing last year at Norwich 
Cathedral with Benjamin Lake and the South 
Wales Male Voice Choir.

Michael Burke
Michael Burke was 
born in Manches-
ter and now lives 
in Kent. He studied 
postgraduate vocal 
studies at RNCM and 
RAM, having previ-
ously gained a chem-
istry degree at Dur-
ham University.
He has been in the 
English National Op-

era chorus since 2007 and, while there, has 
performed the roles of Ruffiak (Ligeti “Grand 
Macabre”), Fourth Proletarian (Raskatov 
“A Dog’s Heart”) and Doctor (Muhly “Two 
Boys”). He has understudied the roles of Ga-
zella (Donizetti “Lucretia Borgia”), Pietro 
(Verdi “Simone Boccanegra”), Snug (Brit-
ten “A Midsummer Night’s Dream”), and 
more recently Marullo (Verdi “Rigoletto”), 
Pompeo (Berlioz “Benvenuto Cellini”) and 
Happy (Puccini “Girl of the Golden West”/ 
”La Fanciulla dell West”). For Garsington 
Opera he has performed the roles of Justizrat 
(Strauss “Intermezzo”) and Georgio (Ross-
ini “La Gazza Ladra”) alongside numerous 
understudy roles.
Michael also sings regularly with The Royal 
Opera, BBC Singers, Gabrieli Consort and 
London Voices — with which he recently 
toured to China, singing the role of Second 
Berger (Britten “Peter Grimes”).
Last autumn he performed in Canterbury 
Festival with Nova Music Opera as Fenyman 
(Britten “Curlew River”). As well as a range 
of Oratorio work including as a soloist with 
the Orchestra of the Age of Enlightenment 
and with the Berlin Philharmonic under Sir 
Simon Rattle, Michael has also previously 
performed as a soloist with Peter Cresswell 
in his oratorios “David” and “Before Pilate”.
When not singing, Michael is a keen foot-

baller, golfer and mountaineer, including 
a trek to Everest Base Camp and the 270 
mile Cape Wrath Trail. He also ran the 2014 
Brighton Marathon for Pilgrims Hospices.

Richard Edgar-Wilson
Ipswich born Rich-
ard Edgar-Wilson is 
noted particularly as 
a Bach Evangelist 
and as an interpreter 
of the music of fel-
low Suffolk native 
Benjamin Britten. 
As a concert soloist 
he has collaborated 
with many of the 
world’s best con-
ductors including 

Sir Charles Mackerras, Sir Neville Marriner, 
Richard Hickox, Trevor Pinnock, Sir Rog-
er Norrington and Philippe Herreweghe. In 
recital he has perfonned with Graham John-
son, Julius Drake, Roger Vignoles and Mal-
colm Martineau. His was the first voice to be 
heard at the opening of Grange Park opera 
house, and other opera appearances include 
Tamino in Portugal and New Zealand, Ido-
meneo at ENO, Platée at the Palais Garni-
er, “Paris” and “Death in Venice” at ENO, 
in Brussels, Amsterdam, Luxembourg and at 
La Scala, Milan.
His numerous recordings include the Gram-
ophone award winning San Giovanni Batti-
sta, Messiah, Die schöne Müllerin, Coates 
Songs with Sir Thomas Allen, Britten’s Win-
ter Words and Bemard Herrmann’s Moby 
Dick. Film and television work includes 
the final Harry Potter episode and the Hob-
bit movies, where he has helped voice both 
elves and dwarves.
Richard has given masterclasses in Austria, 
America and for many years at the Darting-
ton Intemational Summer School. For the 
last two years he has led The English Song 
Project at he Britten-Pears School, Snape.



Comment
I wrote ‘DAVID’ in 2008 and it was performed in Redgrave Church, a second performance 
took place in St Mary’s Church, Bury St Edmunds the following year. At Christmas 2012, 
I received a letter from the Colonel commanding The Household Cavalry, in which people 
were invited to hold functions to raise money for a newly created charity called the House-
hold Cavalry Foundation. I decided to organize a concert. My father served in the Life 
Guards during the second world war and I served for 7 years in the l960s. My plan was to 
adjust ‘DAVID’ to make it an opera and to stage it in the Guards chapel in Wellington bar-
racks, London. I attended a concert in which the ‘Meny Opera Company’ performed a staged 
version of the Messiah in March 2013 in Diss Church; I invited them to take on ‘DAVID’. 
Plans went ahead and Sue Coales, the proposed director, worked out every detail for the new 
production. ‘The best laid schemes o’mice an’men gang aft a-gley’ and I had to abandon the 
project. I could not get the help and support needed for this ambitious venture and decided 
that the best plan was to produce the concert as a dramatic oratorio on home ground in DISS 
church.
I would use the new revised edition of DAVID which was written for the Guards Chapel and 
this time the organ would play a prominent role, there would be a small chamber orchestra. 
In the new edition, several items are shortened; there are new arias and link material. When 
discussing DAVID as an opera Sue required linking passages, or example, the seven sons 
of Jesse are paraded before Samuel, ‘there must be music for this’, she said. I was told that 
more must be made following the death or Uriah, Bathsheba’s husband, and much more after 
the death of David and Bathsheba’s child. The powerful aria ‘If there’s a God where is my 
son?’ is operatic and quite out of the run for an oratorio. This brings me to remark that in a 
way the opus you will hear tonight is ‘different’! You will recognize the style of Bach, of 
Handel, of Schubert and Mozart; you may be surprised and delighted to hear dance music in 
the more modem style, you will, I hope experience a wide range of emotion from the music. 
There is anger, introspection, mystery, passion and peace. There is a lot of humour (Where 
is the captain of the Guard? David danced before the Lord) and underlying most of the text 
are the wonderful words from the authorized version of the bible. Some of the greatest and 
well known passages in scripture occur in DAVID. Who was the man who translated David’s 
lament over the death of Saul and Jonathan!? No one knows and yet his poetry is as great as 
the best of Shakespeare and as wonderful as is the architecture of the churches built a thou-
sand years ago all over England.‘Saul and Jonathan were lovely and pleasant in their lives 
and in their death they were not divided’.
In writing David I found the struggle of Saul, whose soul was in torment, to be strong mate-
rial for music, better still was the struggle David had with himself and his relationship with 
God. He had organized the death of Uriah and he believed he would get away with his crime. 
When the news of the death is brought to him, he says to the messenger ‘Let not this thing 
disturb you for the sword devoureth one as well as another’. In other words, ‘never mind! 
these things happen in war’. Undemeath he is filled with remorse, he cannot accept what 
he has done. ‘God hath forgotten, he hideth his face’. David fools himself and then Nathan 
the Prophet comes along and confronts him with the truth, but how beautifully is the crime 
expressed through the parable of the poor man with his ewe lamb and the rich man who has 
everything. As punishment, his child will die and ‘David fasted and lay upon the earth, and 
it came to pass on the seventh day the child was dead’.
There is so much about David in the book of Samuel 1 and 2, in Kings l and in Chronicles. 
The task of condensing his life story into an oratorio (or opera) of 2 hours presented a chal-
lenge. I was determined to keep the running time down to an hour each half. Duff Cooper’s 
book ‘DAVID’ written in 1942 was a great help to me in sifting out the main events of his 
life. There is another dramatic chapter in David’s life which I have not included and that 
is the revolt of his son Absalom. I could not get inspired by this and it seemed to me that 
the opus should end after the birth of Solomon. The story in the oratorio is centred around 
David’s tempestuous relationship with Saul in ACT l and the love affair between David and 
Bathsheba in ACT 2.
Peter Creswell



About the Psalms
The Psalms of David

King David and King Solomon
Led merry, merry, lives
With many, many, concubines
And many, many, wives

But when old age crept over them
With many, many, qualms
King Solomon wrote the Proverbs
And King David wrote the Psalms

David wrote many of the psalms. Four of them are set to music in this oratorio but not in 
their entirety. They are:
Psalm 23 The Lord is my shepherd, I shall not want
 He maketh me to lie down in green pastures ...
Psalm 24 The earth is the Lord’s and the fulness thereof,
 The world and they that dwell therein ...
Psalm 46 God is our refuge and strength a present help in trouble ...
 Be still and know that I am God 
Psalm 61 Hear my cry, O God; attend unto my prayer
 From the end of the earth will I cry unto thee ...

The great lament of David following the death of Saul and Jonathan on Mount Gilboa is 
set to music:
The beauty of Israel is slain upon thy high places. How are the mighty fallen ... Saul and 
Jonathan were lovely and pleasant in their lives. And in their death they were not divided ...

Quotations from other psalms by David are used:
Psalm 51
Wash me thoroughly from my iniquity and cleanse
Me from my sin, for I acknowledge my transgression
And my sin is ever before me.

on CDs
Single CD Highlights £10
Double CD Full concert £20
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